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Welcome to ConCertino 


when ConCerto 1992 was cancelled? No, 

long before that. The origins of 

ConCertino can be traced at least to the 
filksings at Boskone. Way back then, what's called 
“Eastern” filksinging, where everyone sings along 
out of books, was gradually giving way to 
“Western” filking, with the emphasis on rotating 
solo performances. The NESFA song contests 
brought attention to a number of songwriters in this 
area, some of whom are at this convention. The 
NESFA Hymnal, Volume 2 was a noteworthy 
product of this period. 

Although the course of fannish politics 
between NESFA and the filk community didn’t 
always run smoothly, Spencer”s increasing 
involvement in these events led in due course to the 
filk program of Noreascon 3. At that con he put 
together a filk program of close to 40 guests almost 
single-handedly (occasionally he used both hands). 

During this time, there was increasing interest 
in forming a filk club in New England. The first 
meetings were held in the summer of 1990 at 
Spencer’s and David Union’s homes, settling down 
to a monthly schedule, and drawing anywhere from 
6 to 21 people at each meeting. At first the club 
didn’t have a name, but when we were invited, 
along with many other fannish groups in the area, to 
make a presentation at the “When Worlds Collide” 
party sponsored by the Boston Star Trek 
Assocation, we needed to call ourselves something, 
so we devised the acronym M.A.S.S. F.LL.C. 
(Massachusetts Association of Silly Singers 
Fannishly Inflicting Lyrical Chaos — now aren’t 
you sorry you asked?). 

As the result of Spencer’s further urgings that 
singing groups develop out of the club, several of 
us formed a singing group. In typically chaotic 
style, we agreed on a name — but it seems no one 
could agree on which name we had agreed on. 
Popular choices included Draco, Ursa Minor (as in 
“the key of...”), and Critical Mass. Spencer 


i t all started ... when? Should we say 


A Few Words from the 
Con Chair 


Welcome. Enjoy. Thanks. 


— Spencer 
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introduced us at the Arisia 1992 concert as Critical 
Mass, so the name stuck. 

When Spencer learned that ConCerto 1992 
wouldn't happen, he asked the members of Critical 
Mass if we were crazy enough to host our own con. 
Sure enough, we were! In a short time, we had 
formed a con committee, together with other 
M.A.S.S. F.I.L.C. members. We invited T.J. and 
Mitch to be Guests of Honor in Massachusetts 
instead of Cherry Hill, got Duane Elms to replace 
Spencer (now con chair) as Toastmaster, and began 
preparations. Searching through a dictionary for 
words beginning with “con” yielded a name: 
ConCertino, Italian for “small concerto.” Only then 
did panic set in. 

We found a very nice hotel (which shall remain 
nameless herein) in Nashua, New Hampshire. It 
was a huge, modern building convenient to the 
highway, had very nice function space, and wasn’t 
even asking for money for it! A visit to the function 
space while a wedding was going on across the hall 
told us (very loudly) why the hotel wasn’t asking for 
money. We briefly considered issuing earplugs with 
each registration package, then thought better of it 
and resumed the hotel hunt. (The flyers issued at 
Boskone, announcing the con in Nashua, may 
someday be collector’s items.) 

In the nick of time, we found a small hotel with 
the kind of function space we needed at a 
reasonable rate, and with a friendly and helpful 
staff. The old flyers were tossed, new ones issued, 
and we went to work on New England’s first filk 
convention. 

We’ ve brought you a program of concerts, 
panels, open filking, and everything else which 
makes a filk convention what it should be. We hope 
you enjoy the result. Suggestions are always 
welcome for how we (or whoever puts on next 
year’s northeast filk con) can do better. 

We would like to thank: NESFA for the loan of 
equipment and other help, Al Duester for the use of 
his sound system, Jordin Kare for radio equipment, 
Rich Kabakjian for his help in the transfer from 
ConCerto to ConCertino, Digital Equipment 
Corporation for the use of a printer, Nancy S. 
Reynolds for help in purchasing equipment, Arthur 
Ketchen for the artwork on the flyers and on the 
cover of this book, all the people who contributed 
songs and articles here, and the many other people 
whom we can’t list exhaustively, but who helped to 
make ConCertino possible. 

— Gary McGath 
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Attending: 


Adina Adler 
Stephanie Barrett 
Steve Brinich 

Mike Browne 

Jack Carroll 
Mitchell Burnside Clapp 
T. J. Burnside Clapp 
Katherine Condon 
Al Duester 

Janice M. Eisen 
Duane Elms 

Randy Farran 
Harold Feld 
Rebecca Feld 
Crystal Hagel 

Jason R. Harper 
Bob Kanefsky 
Arthur Ketchen 
Susan Knapp 

Ellen Kranzer 


Pre-Registered Members 


Bob Laurent 
Rennie Levine 
Tamar Lindsay 
Beverly Little 

J. Spencer Love 
Lois H. Mangan 
Paul Mangan 
Michael McAfee 
Gary McGath 
Greg McMullan 
Debra J. Mercurio 
Priscilla Olson 
Naomi Pardue 
Randy Pardue 
Helva Peters 
Gail Pittaway 
Roberta Rogow 
Cynthia Ross 
Michael Rubin 
Sandra Ryan 
Kathy Sands 
Kathy Sanders 


M.A.S.S. F.I.L.C. 


Cacie Sears 

Lindy Sears 
David Seiler 
Diane E. Seiler 
Larry Seiler 
Thomas Seiler 
Jane T. Sibley 
Linda Sneed 

Mike Stein 

Robert Stockton 
Paul Taylor 
Virginia A. Taylor 
David Union 
Elizabeth Younger 


Supporting: 

Dick Eney 

Elizabeth A. Garland 
Eli Goldberg 

Claire Maier 
Jacqueline Nieves 
Kathryn Smith 


ConCertino has been brought to you by M.A.S.S. F.LL.C., an eastern Massachusetts social 
club and newly incorporated non-profit organization that gathers to sing songs approximately 
monthly. There are no dues — if you want to sing or to listen, just show up. The convention is an 
exception; we have to charge admission since there are major expenses. Normally, we meet in a 
member’s home or at a room in a university. 

After this convention, M.A.S.S. F.LL.C. may have some debt or profit left over. To be eligible 
to vote on corporate matters, you have to attend meetings regularly. However, business meetings 
usually occupy less than half an hour of a filksing and usually the only item on the agenda is the 
location of the meeting to be held two months hence. At ConCertino, a M.A.S.S. F.LL.C. business 
meeting will be held at noon on Saturday. The only item on the agenda is the time and place of the 


August meeting. 


If you are interested in finding out about M.A.S.S. F.LL.C. meetings, you can be added to a 
mailing list and get regular bulletins. If you can get computer mail, there are several lists: a 
notification list which gets terse messages; a newsletter list which gets a long, rambling and somewhat 
irregularly published letterzine; and a minutes list which gets boring corporate business items. You 
can be added to any of these lists by contacting JSLove@Starch.ENet.DEC.Com, or by talking to 
Spencer Love at the convention. 

If you have no computer access or just prefer regular U.S. mail, Gary McGath publishes a 
one-page monthly bulletin via first class mail. Donations toward postage are appreciated. This 
newsletter hits the highlights of recent news and includes directions to this month’s meeting. To get 
added to this mailing list, talk to Gary at the convention, or send mail to Gary McGath, 84 
Washington Street #138, Penacook, NH 03303. 
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Why So Many Guests and What Do Their Titles Mean? 


There are six guests of the convention: two 
Guests of Honor, a Toastmaster, a Listener Guest, a 
Special Guest, and an Interfilk Guest. Hopefully, 
they won't outnumber the paying members. Each of 
these has a story. 


Guests of Honor: T.J. and Mitchell Burn- 


side Clapp 

T.J. and Mitchell were to have been ConCerto 
2’s Guests of Honor. When that convention didn’t 
happen in 1991, we all that hoped it was merely 
postponed to 1992, with the same guests. When it 
was cancelied for the second time, we picked up the 
same guests and weekend for this convention. 

T.J. and Mitchell were also featured filkers at 
Arisia 3, a general regional convention held in Bos- 
ton from January 3-5, 1992. This was arranged be- 
fore ConCerto’s first cancellation; it was not intend- 
ed to steal ConCerto’s thunder, being 6 months later 
and 6 hours’ drive away. 

We’re very impressed with T.J. and Mitchell, 
both of whom lived in the Boston area for years, so 
we don’t think they’re getting too much exposure. 
In fact, the video of T.J. and Mitchell in concert at 
Arisia will be playing in the con suite. However, 
we'd like some other filkers to be guests as well — 
we’re making up for lost time. 

We hope that ConCerto 2 will be still be held 
in the future. The northeastern region extends from 
Washington, D.C., north, and might best be served 
by a rotation of convention sites up and down the 
coast. 


Toastmaster: Duane Elms 

ConCerto’s Toastmaster was unavailable for 
that role at ConCertino, because he is the chairman 
of this convention, and is too busy. Also, he was 
Toastmaster of the first ConCerto, and it’s someone 
else’s turn. 

The toastmaster is the Master of Ceremonies, a 
job that is very much under the spotlight. It requires 
someone who can cope with that much attention, 
but who is also secure enough in his or her accom- 
plishments not to upstage the acts being introduced. 
Sometimes (but not this time) this role is a way of 
honoring a member of the filk community who isn’t 
a songwriter or performer. 


Listener Guest: Lindy Sears 

At filk conventions, the Listener Guest is 
somewhat like the Fan Guest of Honor at other con- 
ventions. For filk, that would be redundant; there 
are no professional filkers. The market is not (yet?) 
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big enough to make a living at this. 

Professional guests at other conventions in- 
clude professional writers, movie and television ac- 
tors, artists, scientists, and so on. At commercial 
conventions, guests receive honoraria or lecture 
fees. At fan-run conventions, guests receive only 
free membership and (sometimes) expenses. (There 
are a few media conventions, like the Bash, which 
are fan-run but which hire actors to attend; they 
defy such categorization.) 

Fans come to filk conventions to be entertained 
and to learn new material. Consequently, most 
guests at filk conventions are expected to sing for 
their supper. Some would be specifically writer 
guests; there are others who perform well but don’t 
write their own songs. 

Conventions are also attended by dealers, who 
play a significant role in disseminating fannish cul- 
ture by selling us the props. We expect that dealers 
are adequately rewarded for attending, although 
they miss a lot of the programming at a filk conven- 
tion. If they don’t make a profit, at least they make 
some of their expenses and perhaps a tax deduction. 

Fans who host filksings, run convention pro- 
grams, publish fanzines, write letters, give advice 
and so on are rewarded only by accomplishments 
they are often too busy to enjoy. Inviting someone 
like this to be Listener Guest is one way that we can 
recognize and appreciate those efforts. 

Filk conventions are typically small conven- 
tions, with limited budgets, and can’t afford to have 
more than a guest or two. ConCertino is able to 
have a Listener Guest because of anonymous dona- 
tions of transportation and hotel expenses for Lindy 
and her daughter Cacie (the spelling is derived from 
Acacia). 


Special Guest: Naomi Pardue 

When T.J. lived in and near Boston, she 
worked in computer software. When she moved to 
California, she became the west coast support cen- 
ter for her employer. This enabled her to combine 
this trip to Boston with a business trip. 

Since T.J’s employer paid for her plane ticket, 
ConCertino enjoyed a bit of a windfall, having only 
to buy one plane ticket for the Guests of Honor in- 
stead of two. 

We asked T.J. and Mitchell to suggest an 
additional guest, to be paid for with the money we 
had originally budgeted for T.J.’s plane ticket. They 
nominated Naomi, who is in a sense the guest of the 
Guests of Honor. This permitted us to pass our 
good luck on to the members of the convention. 
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Interfilk Guest: Randy Farran 

Randy is a guest of the convention only in that 
he received a free membership and a featured place 
in our program. He is really the guest of Interfilk, 
an independent fan fund for cross-pollination of filk 
culture. Interfilk will hold an auction during the 
convention to raise money for this and future 
guests. 

Fan Funds have a long history in fandom. For 
example, there is DUFF, the Down Under Fan 
Fund, which transports fans to and from Australia, 
and TAFF, the Trans-Atlantic Fan Fund, which 
transports fans between North America and Europe 
(typically between the U.S. and England). 

Interfilk operates a bit differently from those 
Fan Funds. Rather than having two regions to pro- 
mote exchange between, Interfilk has seven: Cana- 
da, Europe, the Midwest, the Northeast, the North- 
west, the Southeast, and the Southwest. Each region 
has its own filk convention. In the last year, they 
were, respectively: FilKONtario in Toronto, Four- 
play in Wolverhampton, England, OVFF in Colum- 
bus, ConCertino here, Consonance in San Jose, Mu- 
sicon in Nashville, and ConChord in Los Angeles. 
In the next year, it is hoped that all these conven- 
tions will recur, except that the convention in Eng- 
land will be called Pentatonic, and we are waiting 
to see if some other group will run a convention far- 
ther south in the Northeast region. 

Interfilk does not mean to imply that there 
aren't other conventions with great filk programs 
(e.g., Marcon), but there are over 200 science- 
fiction and related conventions per year. Interfilk 
subsidizes only guests to conventions that are en- 
tirely devoted to filk. 

The first part of the Interfilk process is essen- 
tially a popularity contest. We solicit nominations 
from each region for their best, most interesting and 
most representative filkers. The people who live in 
a region are best situated for finding the local talent. 
Interfilk asks for a brief review of the nominees” 
strengths and interests. 

Next, the Interfilk board of directors functions 
as a sort of dating service, trying to match up nomi- 


nees with remote regions, where the nominee would . 


bring something to or from the convention. This 
might be a sound that is uncommon in the area of 
the convention, or exposure to something that the 
people back home would find interesting. From 
this, Interfilk constructs a prioritized list of candi- 
dates. 

Next, based on current fund-raising and rota- 
tion of recipient regions, a convention committee is 
approached to find out if they would be willing to 
host an Interfilk guest. Interfilk requires that they 
identify this person as an Interfilk guest if they 
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advertise the person’s attendance, and requests a 
free membership for the person. At this time, the 
guest has not been selected, and the concomm does 
not participate in the selection process; however, 
we find out who their guests will be to eliminate a 
redundant invitation. 

Finally, Interfilk approaches the candidates, 
one at a time, to find someone who is willing to be 
the Interfilk guest, and who, ideally, wouldn't have 
been planning to attend that convention anyway. 
Many filkers are not into self-promotion, and some 
have attempted to persuade the Interfilk representa- 
tive that they are not deserving. This is why Inter- 
filk does not have a process of candidates personal- 
ly campaigning for votes (i.e., dollars) as some 
other fan funds do. 

Interfilk is operating informally while waiting 
to be recognized as an IRS 501(c)(3) non-profit cor- 
poration. When Interfilk receives this status, dona- 
tions to Interfilk will be tax-deductible. Although 
that is not yet true, donations of money or items to 
auction will nevertheless be gratefully accepted. 
The frequency of Interfilk grants will be determined 
by the rate at which money comes in. 

Interfilk expects that eventually donations will 
be based on its track record, since money is not 
raised by popular vote. Randy Farran is Interfilk”s 
second guest, following fund-raising efforts at Con- 
Chord, OVFF, Musicon, Consonance and 
FilKONtario. The first Interfilk Guest was Mike 
Whitaker, from England, who attended Consonance 
this spring. Mike extended his trip to a couple of 
weeks and brought his girlfriend along to sing with 
and to be tourists in the San Francisco Bay area; by 
the trip home they were engaged to be married. 

Currently, the Interfilk Board of Directors con- 
sists only of its officers, who double as the regional 
representatives in fours of its regions. These are: 
Gary Anderson, secretary, Southwest; Bob Laurent, 
president, Northwest; Spencer Love, treasurer, 
Northeast; and Bill Sutton, vice-president, South- 
east. Interfilk is currently recruiting regional repre- 
sentatives for Canada, Europe and the Midwest. 

If you have nominations for grant recipients 
or regional representatives, contributions, or sug- 
gestions for fund-raising or other activities, you can 
contact Interfilk at either of the two addresses given 
below. Feel free to volunteer or nominate yourself. 


Interfilk 
c/o 3216 Villa Knolls Drive 
Pasadena, CA 91107 


Electronically: JSLove@Starch.ENet.DEC.Com 


—Spencer Love 
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Our Guests of Honor 


The former T.J. Burnside 

T.J. says that she started filking because her 
brother Malcolm dropped her on her head when she 
was 5 years old. Whatever the reason, her oldest 
songs which she still performs are Robin Hood (in- 
cluded in this book) and Ten Buck Guitar, which 
she wrote at about the age of 10. 

The first August Party, in 1975, is where she 
discovered that other people filk. The next year, T.J. 
was on the ConComm, and filked all night. Since 
then, she has racked up a total of more than 20 Con- 
Comms, mainly running costume calls. She has at- 
tended far more conventions, where she and her 
guitar are always a welcome sight. On other fannish 
fronts, she publishes the fanzine Fesarius, from 
which she once rejected a story from a total un- 
known named Julia Ecklar. Oops. 

In 1982, she graduated from RPI with a Phys- 
ics degree, moved to Beacon Hill in Boston, and be- 
came a computer jock. She travelled extensively on 
business, arranging her schedule to attend many 
conventions far from home (including this one). In 
1986, she and her brother Jamie bought a house in 
Wakefield. (Jamie still lives there.) 

T.J’s big songwriting inspiration was at Con- 
Stellation, in 1983, where she sat in Gordy Dick- 
son’s suite and listened. Every notable filker at the 
con appeared there at some point. She had only 
completed the first verse and chorus of Lullaby for 
a Weary World at that time. Her debut, with that 
song completed, was in 1985. 

She was a winner in several Boskone filksong 
contests, and has songs in NESFA Hymnal: Volume 
IT and Stave the Wails. She testified (in song) for the 
National Commission on Space when they had 
hearings in Boston on the space program. (Julia 
Ecklar did the same in Pennsylvania.) 

T.J.’s first gig as Filk GoH was at SunuvaCon 
II, a relaxacon in New Hampshire. The ultimate (so 
far) was being Fan GoH at Conclave in 1988 when 
Gordy Dickson was GoH. 

T.J. was also a member of Technical Difficul- 
ties, with Linda Melnick and Sheila Willis. The 
group only does the occasional reunion perfor- 
mance these days because they live too far apart to 
practice together. They first performed as a group at 
Scorpio 2 in 1984, and released two tapes, Please 
Stand By and Station Break. 
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Discography: 


A Little Rat Music - LA Con II (WorldCon 84), 
Off Centaur Publications, 1984 

Please Stand By*, Fesarius Publications, 1986 

Rebel Yells* - ConFederation (WorldCon 86), Off 
Centaur, 1986 

Yankee Doodles* - ConFederation (WorldCon 
86), Off Centaur, 1986 

Prelude: Tomorrow’s Promise*, Thor Records, 
1988 

Coda: Thoughts of Yesterday*, Thor Records, 
1988 

aoe in the OVFFing - OVFF 3, Wail Songs, 
1 

Station Break*, Fesarius Publications, 1988 

Harlequinade - NolaCon II (WorldCon 88), Wail 
Songs, 1989 

Harlequinery - NolaCon II (WorldCon 88), Wail 
Songs, 1989 

Courtly Airs* - Noreascon II (WorldCon 89), 
Wail Songs, 1990 

Caterwauls* - Noreascon III (WorldCon 89), 
Wail Songs, 1990 

The Filk Rolls In - Consonance, Wail Songs, 1990 


* with Technical Difficulties 


The former Mitchell Clapp 

Mitchell barely escaped being born in Viet 
Nam; he made his first appearance at the VA Hos- 
pital in Oakland, CA, while his parents were on a 
short break. He lived in several countries during his 
childhood, including 9 years in Australia. Some- 
where in there, he picked up 8 languages. Ask him 
to do accents. 

Mitchell spent some time in the MIT Science 
Fiction Library, but not much. He was too busy, 
with ROTC and graduating in 1984 with 4 concur- 
rent degrees, 3 bachelors and 1 master. He won an 
award for a paper at the Case for Mars conference 
the same year. After graduating, he was commis- 
sioned in the Air Force and stationed at Wright 
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Patterson Air Force Base, in Ohio, where he did 
technology assessments of Russian military hard- 
ware (that was one of the 8 languages). 

In Ohio, Mitchell discovered midwestern fan- 
dom and filk. He made a name for himself writing 
and singing sarcastic songs about the Russians (e.g., 
Moscow Nights, Red Star Rising and Chernobyl 
Blues), and swearing his audiences to secrecy since 
he was afraid his military superiors would not be 
amused. 

Mitchell was picked up for test pilot school in 
1986, was lead engineer for the Y A-7F, was nomi- 
nated for astronaut, has written many more techni- 
cal papers on Mars exploration, is now an instructor 
at the test pilot school and at UC Fresno, and is 
working on the single stage to orbit rocket with 
McDonnell-Douglas. Now, is that an amazing resu- 
mé, or what? 


Discography: 

Marcon Grows Up - Marcon 21, Wail Songs, 
1986 

Songs That Go Filk in the Night - OVFF 2, Wail 
Songs, 1987 

Filks That Pass in the Night — OVFF 2, Wail 
Songs, 1987 

Flying Island - Marcon 22, Wail Songs, 1987 

Pleasure in the OVFFing — OVFF 3, Wail Songs, 
1988 

Spotlight - Bayfilk 4 & 5 — Firebird, 1990 

The Filk Rolls In — Consonance, Wail Songs, 1990 

UnReal Estate, Firebird 1990 


Coming Soon from Thor Records on CD and 
Cassette: Dreamtime 


T.J. and Mitchell Burnside Clapp 


T.J and Mitchell met at OVFF 3 (Halloween 
1987). Their second meeting was at BayFilk 4 
(March 1988). They scheduled their wedding the 
same weekend a year later. As it happened, that was 
during the last BayFilk; at least a few fans missed 
the con to attend the wedding. Certain invitations 
included an engraved card describing a Post-Nuptual 
Dead Dog Filk, to be held that night at T.J. and 
Jamie’s house in Wakefield. It was quite a party. 

Mitchell was (and is) stationed at Edwards Air 
Force Base, a brown expanse of nothingness where 
space shuttles occasionally land, so T.J. moved 
there to become an Air Force wife and the West 
Coast Support Center for Pilot Executive Software. 
Subsequently, their daughter Jessica Lee was born, 
as announced by a special hoax edition of Aviation 
Week and Space Technology. Jessie has been the 
subject of several songs and is now learning to sing 
Monster’s Lullaby. 


Discography: 

Courtly Airs — Noreascon III (WorldCon 89), 
Wail Songs, 1990 

Caterwauls — Noreascon III (WorldCon 89), Wail 
Songs, 1990 


They have been taped together many times 
subsequently, but no more recent tapes containing 
their work have been released. 


— Spencer Love 


Our Listener Guest 


Lindy was born the weekend of Shore Leave. 
Granted, there wasn’t even Star Trek yet, but there 
would be. She went to her first science fiction con- 
vention at the age of 7. Since then, she has worked 
lots of conventions, including: the computer room 
at ConStellation and at Balticons since 1982, run- 
ning AD&D and Alice in Wonderland games at At- 
lanticon, babysitting at Evecon and Castlecon, and 
as a huckster at the local Rennaisance Fair. 

Lindy has always been interested in music, but 
as something you do with your friends rather than 
something you listen to on the radio. She was 
instantly converted into a filk fan about 5 years ago 
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when she heard Duane sing his “Madame Curie’s 
Hands”. Since then, she has had a number of filk- 
sings at her house, and ran filking for the last two 
Balticons, where she arranged multiple filk rooms, 
concerts, and even filk guests. 

Lindy is the mother of two second-generation 
fans, who are some of the youngest filkers around: 
Cacie, age 8, and Jordi, age 3. (Jordi qualified re- 
cently by singing “Senex MacDonald” (the Latin 
version of “Old MacDonald Had a Farm”) at day 
care, and blew their minds.) 


— Spencer Love 
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Our Toastmaster 


Duane Elms discovered filk at a Marcon in 
1981 or 1982 when he stumbled into a filksing 
while looking for a bathroom. He was heard to mut- 
ter, “I can write better stuff in my sleep,” and he 
wandered off to do just that. 

Duane did not report what they were singing in 
that filk room, but he has certainly produced some 
good songs over the years. He has won two Pegasus 
awards (this is as close as filk comes to having a 
Hugo), and taken award ribbons in several Boskone 
filksong contests. He has published a songbook, At 
the Helm, and a tape, St. Elmo’s Fire (sung by Larry 
Warner), and his songs have appeared on at least 19 
other tapes (see discography). 

Duane is a perfectionist. This shows in a varie- 
ty of ways; he is his own worst critic. For example, 
he has written over 100 songs, many of which will 
never see the light of day if he can help it. Initially, 
his voice was rather weak, but he has worked very 
hard and successfully at improving it, although 
sometimes when he is tired and the key is too high 
he sounds like the early Duane. There is a good side 
to this: he has encouraged other songwriters with 
weaker voices to show us their stuff. Duane also 
plays the guitar very well. At many filk circles, 
good performers (like Duane) intimidate newcom- 
ers and even old-timers quite effectively, even 
unintentionally. 

In his real life (or reasonable facsimile), Duane 
does technology assessments for the information 
systems division of a large company. This requires 
that he know at least a little about a lot of topics, 
and this shows up in his songs. At conventions, Du- 
ane is often on panels on a wide variety of science 
topics. 

Duane is currently working on the transfer of 
Russian technology to the U.S., now that the Iron 
Curtain has fallen, and has recently collaborated 
with Chris and Janet Morris on a non-fiction anthol- 
ogy, The American Warrior, which will be released 
this fall. 

Recently, Duane has been seen a bit less often 
at filksings because of his other interests. He and 
his fiancée Kathryn Condon have been competing 
in the craftsman class as costumers. They have had 
some interesting acts and props, such as having 
characters walk out of the pages of a book, and 
have won several awards. Even if you usually skip 
the masquerade for the filk, you should make an ex- 
ception if you have a chance to see them. 


— Spencer Love 
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Discography: 
Dredgings - Bayfilk 2, Off Centaur Publications, 
984 


Best of OVFF, Off Centaur Publications, 1984 

OVFF Concert 1, Off Centaur Publications, 1984 

Best of Bayfilk II, Off Centaur Publications, 1984 

Dreams and Nightmares - ConChord 2, Wail 
Songs, 1985 

Mr. Author - ConChord 2, Wail Songs, 1985 

There's a Filksing Here Tonight - ConChord 2, 
Wail Songs, 1985 

Concert: On Stage - Bayfilk 3, Off Centaur Publi- 
cations, 1986 

Filks that Pass in the Night - OVFF 2 (1986), 
Wail Songs, 1987 

Cactuscon Choruses - NASFiC 1987, Wail Songs, 
1987 

Notes from the Desert - NASFiC 1987, Wail 
Songs, 1987 

Free Fall and Other Delights, Off Centaur, 1987 

Song of the Stars, DAG Productions, 1987 

Pleasure in the OVFFing - OVFF 3 (1987), Wail 
Songs, 1988 

Harlequinade - NolaCon II (WorldCon 1988), 
Wail Songs, 1989 

Carmen Miranda’s Ghost, Firebird, 1989 

Funniest Computer Songs, Vince Emery, 1989 

St. Elmo’s Fire, Firebird, 1990 

Unreal Estate, Firebird, 1990 

Mercedes Lackey Live, Firebird 
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Our Special Guest 


Naomi Pardue started out in Rochester, New 
York, but after a number of years went off to 
Indiana University, at Bloomington. She still lives 
there; it is a college town (well, small city), with 
about 50,000 permanent residents, and 40,000 not- 
so-permanent students. There she met Randy 
Pardue, fell in love, got married nine years ago, and 
had a daughter Shaina six months ago. Also at IU, 
she earned a bachelor’s degree in journalism and a 
master’s degree in library science. Until recently, 
she was employed as a cataloguer in a library; now, 
she is a full-time mommy. 

The problem with vital statistics, as in the 
above, is that they leave out all the little digressions 
that make life interesting. They are like fractals: 
even the digressions have digressions. For many of 
us, fandom is a pretty major digression. 

Naomi discovered science fiction fandom in 
1979, and filk in 1980. I met her briefly in the early 
80s, at an Empiricon that was held at the Stadler 
Hilton, a Manhattan hotel that has since changed its 
owners and name. She sang “The Filker,” a funny 
and self-deprecatory parody of Simon & Garfun- 
kel’s “The Boxer.” I didn’t meet her again until 
OVFF in 1989. 

Naomi continues on this digression. She has 
had stories of Dr. Who and Star Trek published in 
fanzines, but not recently. Now she is the editor of 
CAPACITY, a general-interest APA. She goes to six 
or eight conventions a year, but has never worked 
on a convention (and proud of it — that digression 
falls to others of us). 

Bloomington is a good home base for a con- 


going fan, because it is within driving distance of 
20 conventions a year. That’s also a quantifiable 
measure of dedication; when I asked Naomi how 
far is “driving distance,” she said, “Six hours.” 

Naomi has written at least 80 songs, and has 
one tape, For All My Closest Friends, Wail Songs. 
She is planning a second tape with Dodeka. She 
also appears on half a dozen live tapes. All these 
good works have not passed unnoticed. Naomi was 
Fan GoH at Chambanacon in 1989, and Guest of 
Honor at Musicon in 1992. 

Of course, no fan’s life could be complete 
without scurrilous rumors. I’ve heard that Naomi is 
circulating the base canard that Mitchell Burnside 
Clapp actually likes Bob Dylan songs. This is based 
on the evidence that she overheard him singing 
them in the shower. Sounds good to me. If only all 
fannish politics could be so tame. 

— Spencer Love 

Discography: 

For All My Closest Friends, Wail Songs, 1991 

Flying Island - Marcon 22, Wail Songs, 1987 

Filks That Pass in the Night - OVFF 2 (1986), 
Wail Songs, 1987 

Songs That Go Filk in the Night - OVFF 2 (1986), 
Wail Songs, 1987 

Pleasure in the OVFFing - OVFF 3 (1987), Wail 
Songs, 1988 

Again Congenial Filk - Congenial 2, Wail Songs, 
1990 

OVFF to the Stars - OVFF 4 

OVFF Beat - OVFF 4 

Sound OVFF - OVFF 5 


Filksong Contest 


The theme for the ConCertino filk contest, appropriately for the summer solstice, is “Green.” This 
is an intentionally wide-open topic: interpret it any way you want, including songs about green 
growing things, Soylent Green, green politics, envy, little green critters, money, etc. 

Songs will be performed on Sunday, and judged twice; once by the judges, and once by all who 
show up and vote. This gives you two chances to win fame, glory, and a prize! 

To be eligible for the contest, your song must not have been published before 1991. You must 
have written the words, the melody, or both. By entering the song in the contest, you grant ConCertino 
the non-exclusive right to publish it, but you retain all other rights to the song. 

And now that you’re here, you have a chance to write a song for the second contest, which is 
reserved for songs written here at the con. (Well, if you write it at a restaurant, or in your hotel room, 
or while lost shopping in Boston, that’s OK.) Has something unusual and memorable happened here? 
Would you like to express your musical opinion of the con, the hotel, or (gulp) the con committee? 
Has an idea suddenly burst into your brain after hearing someone else’s song? Scratch it down and 
perform it (or get a friend to perform it) on Sunday. For this category, songs obviously don’t have to 


be polished into final form. 


See the pocket program for time, place, and last-minute details. 
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Our Interfilk Guest 


Truth to tell, it has been so long since I met 
Randy Farran I can't really remember when and 
how it all came about. It just seems like there was 
always this cute guy with the odd little instrument 
hanging about. Get your minds out of the gutter — 
it was a mandolin. It was undoubtedly at some con 
in Oklahoma or Kansas as those states were our re- 
spective abodes back in the good old days, of which 
I speak. I know it was after July 1979 — which was 
when I attended my first filk — and considerably 
before I left Norman for Tulsa in early 1983. Since 
those days Randy has gone on to add guitar and au- 
toharp (at the very least — there may be more by 
now) to his instrumental accomplishments. And of 
course, he has gone on to fame (if not fortune) as 
the lyricist of that immortal classic, “An Old Cliche 
Revisited.” At least that's what he calls it. The rest 
of us know it better as “Do Virgins Taste Better?” 
(And I've never been able to get an answer to that 
from him...) 

But wait — that's not all! In addition to his mu- 
sical talents Randy is also a graphic artist. In fact 
he has earned his living doing just that. He has 
done the logos and graphics packages for OKon for 
so long now that no one remembers who used to do 
them. My OKon t-shirts with Randy's designs are 
among my favorites and they get admiring com- 
ments wherever I wear them. I just wish he'd enter 
art in more art shows. I know J would buy some. 
(Ya know, Randy, you can do that by mail these 
days.) And in addition to filk he knows a lot about 
bluegrass — having attended a great many blue- 
grass festivals. Now how much would you pay? 

Back in the old days, I can remember Randy 
wearing a shirt which said something like, “Parsons 
Kansas isn't the end of the world—but you can see 
it from there.” Since that time however Randy has 
left Parsons and moved to the sophisticated metrop- 
olis of Tulsa. He also married the charming Lisa 
Berry of that city. Since those days of yesteryear he 
has also released 2 tapes in conjunction with Su- 
zette Haden Elgin (each of which has an accompa- 
nying song book). Look for them in the dealers’ 
row. 

When I sat down to write this bio note a stream 
of images ran through my head. I'm going to share 
them with you in hopes they'll tell you something 
else about Randy. Trying to keep each other awake 
through a showing of Dark Crystal after staying up 
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all night at one of the infamous Star Base overnight 
parties. A slender fuzzy headed fellow with a cap 
sitting in innumerable filk rooms at innumerable 
cons. Randy practically throwing a fit when he 
heard we'd gone to a Gordon Lightfoot concert 
without telling him about it. Reading Tarot cards at 
a Star Base picnic. Hours spent talking on the 
phone. Looney Tunes checks. 

You're really lucky you get to spend the week- 
end with him. He doesn't go to many cons outside 
his local area, and I do miss hearing/seeing him at 
filks and cons. I wish we could convince him to do 
more worldcons... Ah, well. Enjoy yourselves— 
and if you find out the answer to that question about 
virgins let me know. OK? 


— Mary Kay Kare 


Discography: 

Dragons, Cows and Kudzu*, Magic Granny Line 

Soon to Be a Major Embarassment*, Magic Gran- 
ny Line 

Christmas in Orbit}, Magic Granny Line 

Rebel Yells - ConFederation (WorldCon 1986), 
Off Centaur Publications 

Austin Ditty Limits -, NASFiC 1985, Off Centaur 
Publications 

FilkCon 5.2 East Concert - OKon, Filk Founda- 
tion 


* with Suzette Hayden-Elgin 
+ with Rebecca Hayden and Suzette Hayden- 
Elgin 
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Convention Rules 


The rules for this convention are basically common sense. People are expected to act in a civilized way 
and not interfere with other people’s reasonable activities, privacy, or property without their consent. The 
convention committee reserves the right to revoke the membership of anyone who can’t live up to this stan- 
dard. 


There are no costuming or weapons events, so there are no weapons rules as such. You should, howev- 
er, be aware that Massachusetts has draconian weapons laws, including a mandatory year in jail for gun vi- 
olations. We can’t give you any protection in this regard. Using a guitar in the “El Kabong” manner will 
also be frowned upon. Voices in excess of 120 dB should be registered as deadly weapons. 


Consuming liquor isn’t permitted in “public places,” e.g., the hotel lobby. The hotel bar will be serving 
on a cash basis; please be discreet about bringing in outside liquor. 


Smoking isn’t permitted in the function or dealers’ rooms (unless the dealers decide otherwise) or in the 
con suite. After all, we’re here to sing! For smokers, there’s plenty of open space around the hotel which is 
worth enjoying in the last days of spring. 


You may tape performances unless the performer requests otherwise, provided you are unobtrusive. 
This means: Don’t stick a microphone in the performer’s face. Don’t ask performers to accommodate your 
recording needs. If the performer asks not to be recorded, then don’t. Don’t shush people who are singing 
along; your right to record is on no higher a level than their right to sing along (and the performer has the 
right to veto both). If you run cords, be careful not to leave them where they might cause a tripping hazard; 
long cords should be taped down. 


By the same token, when you're performing you Pes ds A 
may ask not to be taped; even the official con taping j 
will be suspended if you really don’t want your per- p { 1 my ; J IMPE 
formance recorded. 


Any tapes which you make are for your personal The monthly filk news fanzine. 


use only, and may not be duplicated for commercial i : 
distribution without the permission of the performer Filk Tape Reviews, 
Convention Reports, 


and the copyright owner. (Copyright: It’s not just a 
law, it’s a good idea.) Opinion, editorials & more. 
And the most important rule: Have a good time. $7.50 for 12 issues 


US $9.00 to Canada 


ConCertino Convention Committee 


Filker's Directory 
International address listing for 


filker-to-filker contact. 
25¢ per copy plus postage. 
(No fee or purchase to be listed.) 


Spencer Love (chair) 
Ellen Kranzer 
Paula Lieberman 


Lois Mangan 
Gary McGath 
Greg McMullan 
Priscilla Olson 
Paul Taylor 
Virginia Taylor 


Send check or money order payable to: 
Rick Weiss 
13261 Donegal Drive 
Garden Grove CA 92644-2304, 
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Filkzines 


These lists are provided courtesy of The Filking Times, and have been cut by us for space reasons. 
Many other publishers and dealers are also worth looking into. 


APA-Filk: Collated and published quarterly by John Boardman. 234 E. 19th Street, Brooklyn, NY 
11226-5302; 718/693-1579. Current copy count unknown. John will mimeo your ’zine for you if you 
send a him a cut stencil. 


Filklore: The magazine of filk, music and science fiction. Published by IAPF Publications. Articles 
and letters: Filklore, 36 Tithelands, Harlow, Essex CM19 SNA ENGLAND. Subscriptions: IAPF Pub- 
lications, 45 Clarendon Villas, Hove, Sussex BN3 3RE ENGLAND. Distributed free within the U.K. 
for a large SASE. Overseas enquirers please write regarding postage costs or fanzine exchange. 


Na Mele O Na Hoku--Song of the Stars: Published and edited by Debra F. Sanders, 1415 Victoria Street 
#206, Honolulu, HI 96822. 


Philly Philk Phlash: Published and edited by Carol Kabakjian, 17 Lewis Avenue #3, East Lansdowne, 
PA 19050-2614. 


The Filking Times: Published and edited by Rick & Deborah Weiss, 13261 Donegal Drive, Garden 
Grove, CA 92644-2304. 


Xenofilkia: Published and edited by Lee Gold, 3965 Alla Road, Los Angeles, CA 90066, 310/306-7456. 


| Other Filk Resources 


DAG Productions, 1810 14th Street #102, Santa Monica, CA 90404. Telephone: 310/546-4935 or 310/ 
546-1861 (BBS). Eric Gerds, owner, producer and publisher. Write or call for free catalog. 


Firebird Arts & Music, Inc., P.O. Box 14785, Portland, OR 97214-9998. Telephone: 800/752-0494. 
Andrea Mitchell, proprietor; Teri Lee, executive producer. Filk publisher and producer. Write for free 
catalog. 


Flowinglass Studio, 2221 Prince Street, Berkeley, CA 94705. Telephone 510/204-9569. Kristoff 
Klover, engineer; Margaret Davis, business manager. 8-track recording studio. 


Friends of Filk, c/o Finity's End, 1710 S.E. Belmont, Portland, OR 97214-2726. Non-profit group sells 
Firebird merchandise at local conventions. No mail order. 


Random Factors, 3754 W. 170th St., Torrance, CA 90504-1204. Telephone: 310/329-6772. John & 
Mary Creasey, proprietors; retailers of Firebird filk tapes and other merchandise. Look for them at 
conventions and local filksings. Write for free catalog. 


Records and Flowers and Things by Colleen, 343 Leigh Avenue, San Jose CA 95128. Telephone: 408/ 
294-6492. Colleen Savitzky, owner. Distributor of Thor Records merchandise. 


Space Opera House, 5271 Primrose Avenue, Indianapolis, IN 46220. Barry and Sally Childs-Helton, 
filk tape publishers. 


Tales From The White Hart, 3360 Greenmount Avenue, Baltimore MD 21218. Telephone: 301/889- 
0099. Kathy Sands, proprietor. SF bookstore, also carries filk tapes. Look for them at this convention. 


Thor Records, P.O. Box 40312, Downey, CA 90241. Chrys Thorsen and Ralph Mason, music 
producers. Write for information and flyer. 


Wail Songs, P.O. Box 29888, Oakland, CA 94604. Telephone: 800/TON-WAIL (U.S. and Canada) or 
510/763-6415. BBS: 510/763-6979. Bob Laurent, president. Filk producer and publisher. Write for 
free catalog or visit their room at this convention. 
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THE DANDELION CONSPIRACY 


There seems to be little understanding in fandom at large of the changes that have occurred in filk 
music since its inception so many years ago. This is not helped by the way most filkers react when we 
interact with other fans. We are very intense, we tend to be blind to or enamored of those aspects that 
non-filkers find most annoying, and we are inclined to be very vocal (no pun intended) and obnoxious in 
our protests when we feel we are being mistreated. 


In an attempt to find a way to communicate our views to others more effectively, I have decided to 
form what I call the Dandelion Conspiracy. This is meant to serve many goals at once. In taking the 
dandelion as the filker’s symbol, I hope to convey, as gently as the flower-power movement did, that filk is 
almost impossible to root out. If disturbed, it tends to proliferate. It can be beneficial at times, and it can 
even be beautiful in spite of its weedy reputation. 


Most ConComs fail to realize the real advantages of treating filkers well. Unlike many gamers, most 
filkers take hotel rooms so that they can crawl off to bed at whatever impossible hour the filk ends and to 
provide a secure environment for their recording equipment and instruments. They are perfectly content 
with any large quiet room that is done with programming for the day, and are almost always finished 
before programming starts again. They give their money, then put very little strain on the daytime 
programming because they are usually asleep through most of it. The more professional performers are 
happy to entertain at the masquerade during the judging intermission. They don’t mind if people talk or 
stretch wile they play. If treated will, they will tell other filkers and all their friends good things about the 
convention; so their numbers increase as the years go by. 


Because there is no organization of filkers to lobby for better treatment and to approach Con 
Committees in our behalf, we are at the mercy of people who understand us very little if at all. In order to 
make them aware of our increasing numbers and to make sure they recognize not only the better known 
singers, but all those who just love to listen, I will have available dandelion stickers and dandelion buttons 
at any conventions I attend. The stickers are free and the buttons will be at cost. Anyone is welcome to 
copy the dandelion and distribute it on their own. With time and luck ConComs may come to know in a 
gentle yet insistent fashion jut how many people are in favor of this special science fiction art form in all 
its diversity and joy. 


I hope to see a lot of dandelions at this convention and at other conventions in the future. Like 
the weeds we are, we will grow in numbers and colorful profusion until we are taken seriously by 
ConComs. From the smallest root, we will grow back. If disturbed, we proliferate. We may be 
weeds, but we’re beautiful just the same. 


Copyright by Kathy Mar 
Used by permission 
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Upcoming Filk Conventions and Cons with Filk Programs 


Courtesy of the Filking Times and the convention sponsors 


Phrolicon 8 
July 17-19, 1992, Philadelphia. P. O. Box 42195, Philadelphia, PA 19101-2195. 


Magicon 
September 3-7, 1992, Orlando, FL. The 50th Worldcon. P.O. Box 621992, Orlando, FL 32862-1992. 


ConChord 8 

October 2-4, 1992. c/o Rick Weiss, 13261 Donegal Drive, Garden Grove, CA 92644-2304. GoH: Tom 
Smith. Toastmaster: Joe Bethancourt. Totally Tasteless Review, Kazoo Awards. Memberships (payable 
to Rick Weiss): Attending: $30 to 9-8-92, higher at the door. Supporting: $10. Hotel: The Holiday Inn 
(LAX), 9901 La Cienega Blvd, Los Angeles, CA 90045, 213/649-5151. (At the corner of Century and La 
Cienega.) Room rates: $59 Sgl, $69 Dbl, $79 Tpl/Quad. 


Ohio Valley Filk Fest 8 

October 23-25, 1992. P.O. Box 211101, Columbus, OH 43221. GoH: Kathy Mar. TM: Larry Warner. 
Listener GoH: Marie Schneider. Memberships: $18 till September 30, $20 at the door. Children $15, 
includes free baby sitting for pre-reg attendees. Midnight Buffet: $12 (not included in membership); the 
Pegasus Awards are given out at the buffet. Hotel: Hilton Inn North, 7007 N. High St., Worthington, OH 
43085. Rates: $60 Sgl-Quad. Call 614/436-0700 for reservations. 


Philcon ’92 
November 1992, Philadelphia. Filk Guest: Tom Smith. 


Arisia ?93 
January 15-17, 1993, Boston. Memberships: $25 until 7/2/92. Contact: Arisia, Inc., 1 Kendall Square, Suite 
322, Cambridge, MA 02139. Boston Park Plaza. Room rates: $72 Sgl/Dbl, $82 Tpl/Quad. 


Boskone XXX 
February 19-21, 1993, Framingham, MA. Contact: Boskone XXX, Box G MIT Branch P.O., Cambridge, 
MA 02139-0910. Hotel: Sheraton Tara, Framingham. 


Consonance 4 

March 5-7, 1993, San Jose. GoH: Carol Roper. TM: Gary Anderson. Memberships: $25 before ConChord 
8, $30 till February 5, 1993, $35 at the door. Contact: Wail Songs, P.O. Box 29888, Oakland, CA 94604. 
Hotel: Radisson Plaza San Jose Airport. Room rates: $79 Sgl-Quad. 


FilKONtario III (?) 

This year’s FilKONtario was held in Mississauga (near Toronto) on the weekend of April 10-12. We don’t 
currently have information on whether and when next year’s con will be; if you’re interested, write 
FikKONtario, 38 Sledman Street, Mississauga, Ontario, L4T-1K5 CANADA; or contact WWIV-NET 
39104650; or Compuserve 75126,2744. 


Balticon 27 

April 9-11, 1993, Hunt Valley, MD. Contact: Balticon 27, P.O. Box 686, Baltimore, MD 21203-0686. Filk 
GoH: Leslie Fish. Memberships: $25 until March 13, 1993; $35 at the door. Hotel: Hunt Valley Marriot. 
Room rates: $78 Sgl-Quad. 
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Falling Down on New Jersey 


Lyrics: Mitchell Burnside Clapp, Copyright 1990 
Music: “Rolling Down on Old Maui” (Traditional) 


Emin Bmin Emin Bmin 


ES a damn tough life, far from home and wife, that we 
Well, it’s wide- ly known that a ship a- lone would be 
Well, now, why the shock? Hell, it’s just a rock. Are we 


We will strike a spark that ‘ll toast New- ark and will 


as- tro- nauts un- der go. And we don't much care, when the 
burned up and des-  troyed. But the ship and crew brought 

just a- larm- ist fools? But it has, you see, po- ten- tial 
flat- ten Perth Am- boy. It won’t be pretty in At- 


mis- sion’s done, how far the ship did go. But you'll be 
with us, too, an e- leven- mile as- ter- oid. So 
en- er- gyof rough- ly tento the nine- teenth joules. With the 
lan- tic City. You should shade your eyes in Troy. Ev- en 
G D 
Ea ee ot eee eee 
HS QA OO “ TEES TES CA A ASAS, Te EOÓOooc— gy 
sad to learn our de- or- bit burn wont be 
when you ve a- woken all the folks in Ho- boken and the 
rock’s ad- vance there -is Buck- _ley’s chance that the 
so, and yet, we have one re- gret— that we 


made, for our tanks are emp- ty. And the fuel line’s torn, so you'd 
profs at Prince- ton too, We'll di- vulge the fact that the 
Gar- den State ‘ll be spared. And soon we'll show, if you 
have- n’t the del- ta V To push it forth, just a 
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Emin 


Bmin 


Emin 
all the 
pact will be 


that 


Bmin 
Warn 


know 


Emin 


We 


sey. 


ling down on New Jer- 


fal- 


> 


me boys 


sey, 


down on New Jer- 


Bmin 


Emin 


Bmin 


Emin 


Bmin 


Emin 


in New Jer- 


folks 


the 


to 


gize 


we 


wise, 


it 


thought 


Last time 


D 


Emin 


Bmin 


Emin 


e 


Ww 


sey. 


New Jer- 


on 


down 


Bmin 


Bmin 


Emin 


Emin 


Jer- sey. 


New 


for 


ry, 


Sor- 
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Horseman 


Duane Elms 
O 1990 


looked up at the sta- tue in the square. “Tell me the sto ry - be- 
soon - King Hip- par- cus was æ ware Of two no- ble stran- gers - who 
Horse- -  - man’s voice was heard to ring. “And woe be to those - who would 
o- - =- thers on- ly heard the wind. And some say they saw - strange shapes 
old - - man fin- ished up his tale. “And some- times in twi- light - the 
sto -  - ries all come out the same. Of two who rode in, - and of 


two who there died, andof two - who death to ty- rants bring. 
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in the ea- - ly light of day 
on the nights - you see the pair, 
how - they keep the peo ple free, 


fore the mist - had bumed @ 
you watch quiet- - ly in the 
how when - jus- tice fails you'll 


formed?” The 
charge. 
said, 
way, They 
square, You'll 
see 


“Bring to 


“Hang them in 


Dim-ly in 


found Hip- par- 
see the ghost- ly out- 
the twi- light - - 


ans- with a sigh, "IM 
ta- vel through our land, For 
per- son cut them down. I'll 
oak tree in the square, And the 
last New De- von king, For- 
ghost- ly cou ple fide, The 


tell you in 


none through here may pass but by 


have - n de 
Horse- man and the 


the. 


‘neath that stur- 


ta vem if you'll buy.” 
my hand.” 
fi- ance of this crown.” 
La dy were not there. 
dy oak he'll swing.” 


2. 

4. The 
6. The 
8. The 


“Long time @ go”, - so the old man be- gan, “When 
stran- gers were brought - in and shown to the King who 
king's word was deed - amd soon two bo- dies hung - 
bo- dy was cut - down and brought to the kirk, and 
I thanked the old man - and paid up our bill, then 
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King - cus ruled the 


Hip- par- 


to whom it 


asked them was they 


be- neath the strong oak in the 


bu- - red in a com- mon 


walked - back out in- to the 
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harsh and un- for- giv- ing hand, Two well- born stran- gers ar- ived. A 


swear no oath to king or lord.” “From where you come that may be so,” Hip- 
bo- dy came to stand ad stare. And as the day rm- tumed to night A 
those he'd want- ed to en- slave. And though the town- folk were now free, They 
won- dered how it could be done. How could they do this all @ lone And 


Horse- - man with black per- ing eyes. And with him rode a la dy - whose 
par- - cus ans- werd speak- ing low. “But here you'll find things dif rent,” - His 
sti- ill- ness cloaked the land with fright. And all the town - cow- eed un- der 
al - pre tend ed not to see The cou ple on the hill side watch-in g 
why - were they carved in the stone Of the sta- tues Td seen stand- ing - ina 


beau- ty charmed all men. They stopped and asked for shel- ter at the | inn. 
voice now ri- sing high. “You'll swear an oath to me or you will die.” 
co- vers in their bed, For some- thing moved that filled them all with dread. 
at the ev- en- tide, The Horse- man amd the La dy at his side. 
hun- dred diff- 'rent squares, Ona hun- ded diff- 'rent pla- nets o'er the years. 
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leste and Bam- ham's pride. You can 


& bout the Dutch- man, the Ce- 


talk 


You can 


and died, 


fought 


crew that 


bout the Chris- tian and the 
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talk 


may 


dusk you 


e there's op- pres- sion, 


ev- 
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Dandelion Revenge 
Lyrics: Bob Kanefsky 
Copyright 1991 by Firebird Arts and Music, Inc. 
Music: “Dandelion Chain” by Cynthia McQuillin, Copyright 1986 


My job was con- com pro- gram chair. I 
“Oh, why do you wear dan- de- lions?’ I 


But you gave us a base- ment room, un- 
“We large- ly came to sing with friends, Not 
So all of you con- ven- tion chairs, Be- 


see which way the wind will blow. 
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is, at least, ‘tl down the hall There came a large and 
you ex- pect a con- cert hall, Com- plete with trays of 
makes you worth the trou- ble, then, Of an- y room I 

that, they sat a- round my door. Ten- a- cious- ly, they 


sur- ly band. They all were wear- ing dan- de- lions, 
grapes and cheese?” “Oh, no,” they said, “You kid your- self, 
might un- lock?’ “The rooms we rent for sleep- ing in, 
sang and played While I was forced to suf- fer this 


To think we are so hard to please.” 
That helped make your con- ven- tion block.” 
Most du- bi- ous of ser-" e- nades.” 
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Thornberry Wine 
Arrangement: Gary McGath 


Lyrics and Music: Virginia Taylor, Copyright 1991 
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Thornberry, Berrythorn, red berry wine, 
Sweet as the song of the night. 

What is the price of this thornberry wine 
That gives you such joy and delight? 


I paid the price of the thornberry wine 
First when the power was new. 

If you would drink of the red berry wine 
Think upon what you must do. 


Thornberry, Berrythorn, red berry wine, 
Sweet as the song of the night. 

What is the price of this thornberry wine 
That promises life will be right? 


Such is the lure of the red berry wine. 
Strong is the spell that was cast. 

Trapped in the coils of the thornberry vine, 
I took its offer at last. 


Thornberry, Berrythorn, red berry wine, 
Sweet as the song of the night. 

What is the price of this thornberry wine 
That brings pain and darkens my sight? 


I paid the price of the thornberry wine 
Next when the power was mine. 
Planting the seeds of the thornberry vine, 
Watching it grow and entwine. 


Thornberry, Berrythorn, red berry wine, 
Sweet as the song of the night. 

What is the price of this thornberry wine 
That keeps me from finding the light? 


Sleeping and dreaming of thornberry wine, 
Now that my power is lost. 

Seek for the source of the red berry wine. 
There you will learn its true cost. 


Thornberry, Berrythorn, red berry wine, 
Sweet as the song of the night. 

What is the price of this thornberry wine 
That binds me beyond hope to fight? 


Now pay the price of the red berry wine. 
Sharp is the sting of the thorn. 

Life is the price of the thornberry wine. 
Prince of the dead I was born. 
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My Thousand Closest Friends 


Naomi Pardue O 1991 


1. When the world be- comes too much for me And I'm ti- red to the 
eight A. M. ‘tl five seems like much - more than just nine 
can- not bear the same rou- tine with - out a loss of 
know that there are peo- - ple who - think that this is 
. two short days I know I can for - get my mun- dane 
will con- fess quite free- - ly I - don'tknow all your 
D G Em Cc 


IIA BSE 
O DEERE A E PEZ SOS PETRO. A WEE 
‘Qi! EEE ARO GEES) PARA, RATE (ESPA GTS! E RENTO A AA 


bone | Al ev- 'ning 1 long for the of- fice rush; All day I ache for 

hours When I get so. - bu- - sy pull- ing weeds I can- not see the 

mind 1 look for- ward - to the - Fri- days when [I'll leave it all be- 

odd They take their - com- fort - o- ther ways - from li- quor or from 
fears I know that - there are - peo- ple here who share my joys and 

names But from old friends - or from - new ones - the feel- ing's much the 
D C D G 


. home When in- come e- quals out- go - andtheres three more bills to 
flow'rs When e- ven mak- ing mu- sic - cant - soothe my fraz- zled 
hind I'll pack my car and go to wheremy - ti- red heart can 
God. Now some- times prayer can cal me - or a drink helps get me 
tears I know if I am lone- ly - that a hug's not far a- 
same By Sun- day, tired but hap- py, - I can face the world a- 
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pay 

brain And the 
mend And - 
through But - 
way And I 
E in Af- ter 


sound of my own sing- ing - 
spend a- no- ther week-end - 
no- thing is so heal- ing 
know that there is mu- sic 
fa ing such a week- end 


feel like I've just was- ted 


ther long and hec- tic 


- Can't block out the driv- ing 


- With my thou- sand clos- est 


- as 
- a 


the days I spend with 


the end of ev- 'ry 


- with my thou- sand clos- est 


friends. 


way, 


I for- 


get the press- ing 


prob- lems that fill my o- ther 
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dark mood can last a- mid your bright and friend- ly fa- ces. In 


for- ty- eight hours I've leamed to smile a- gain When I'm sur- 


for- ty- eight hours ... When I'm sur- 


round- ed by my thou- sand clos- est friends. O 

"dai (Last time D.S.) 
round- ed by my thou- sand clos- est friends. And I 
thank God for my thou- sand clos- est 


= ese: dA 


===> 


friends. 
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Flies 


Lyrics: Rennie Levine 
Music: “Lies,” by Stan Rogers 
Copyright O 1991 by Rennie Levine 


G D 
The lovers stroll together by the park; 
Em C G D 


New York is so romantic in the summer after dark. 


G D 
The skyline twinkles like a million stars, 
im C GG D 


But soon she tires of dodging all the people and the cars. 
D 


Then, suddenly before them, like an answer to her prayers, 
Em 
A relic of an era past, a hansom cab is there! 
G D 


He can't resist the pleading in her eyes— 
D G 


He didn’t know there’ d be so many flies! 


Am-G-C-D-C G Am D 
TE Hansom cabs attract a lot of flies. 


Flies...... those flies—He should have realized, of course, 
A C 

That where there is a horse, you may surmise 
D 

There will be swarms of flies! 


The driver helps them both to climb inside. 

The cab costs twenty dollars for a half-an-hour’s ride, 
But he feels quite extravagant tonight; 

The cab is dark and cozy, and the setting is just right, 

For in his sports coat pocket is a box that holds a ring— 
Six months of overtime put a down payment on the thing. 
He cannot wait to spring his big surprise— 

The only thing that spoils it are the flies! 


Flies—Hansom cabs attract a lot of flies. 
Flies, those flies—it’s hard to be romantic 
When your lady’s getting frantic as she tries 
To shoo away the flies. 
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He tenderly attempts to take her hand— 

She snatches it away to swat the insects where they land. 
She flinches as one settles on her cheek. 

He reaches for the ring, and opens up his mouth to speak— 
Before he gets to reach into the pocket of his coat 

A kamikaze squadron makes a beeline down his throat! 

He can't control the bulging of his eyes— 

He”s choking on the aspirated flies! 


Flies—Hansom cabs attract a lot of flies. 

Flies, those flies—While he is trying to propose, 
They’re flying up his nose and in his eyes! 

The cab is full of flies! 


The moral of this filk song seems to be: 

Remember that you’re living in the 20th Century. 
Medallion cabs are cheaper for the price; 

A rolled-up window’s very good for keeping out the flies. 
And keep away from horses if you’ ve got romantic plans— 


Only Catherine the Great found them conducive to romance. 


Most women don’t appreciate that size— 
Especially if it’s attracting flies! 


Flies—Now it's wise to end this song of flies. 
Flies, those flies—This song’s already in poor taste; 
This singer will be chased out if she tries 

To sing much more of flies! 
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Like Comyn to the Slaughter 


Lyrics: Harold Feld 
Music: “Like Lambs to the Slaughter,” by Frank Hayes 
Copyright O 1991 by Harold Feld 


Note: The spoken portions are presented in italics. 


Horse Tamer's Daughter is a great filksong, with lots of action and a catchy tune. The 
only problem is it’s long. In fact, requesting it will get you garroted with a G-string. 
However, I’ve discovered that with a few modifications, it can be brought down to man- 
ageable levels. Say —talking blues? 


Once a long, long time ago on the edge of the Hali plain 

A poor horse tamer lived and worked, though he got little gain. 

He got a wife,they had a kid who helped them as she oughta. 

So proud and strong and free she grew: the old horse tamer’s daughter. 


In the interests of brevity, I will omit some of the more disposable parts of the song. Like 
the part about her extremely Disneylike childhood: the animal friends, the magic tower, 
etc., etc. All 47 verses of it. 


The Comyn came to steal some kids; from every ten took one. 
The townsfolk said “Go back! Go back!” so she began to run. 
She ran through the briars and she ran through the bushes 
And she ran through the thicket where a rabbit couldn’t go. 
Ran so fast the hounds couldn’t catch her, 
Down the Mississippi ... 


You get the idea. 

Anyway, she got back to the tower, looked in her magic mirror, saw this redhaired guy 
look right at her, and said “Oh, shit.” 

Since the Comyn are of Scots descent, the next few lines are likely to be a bit juicy: 


(continue in fake brogue) 


Rise up, rise up, my sisters all. It’s an ill-trained mind but strong. 

We’ ve searched the land from end to end, but gods, we’ve searched all wrong. 
We’ll have to move real quick if we're to seize and run this power. 

Make haste, make haste; forget those kids. Make haste for the Hali Tower. 
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Greedy Comyn twits. You'll be sorry! 


Again, in the interest of brevity, I will omit the part where for perfectly obvious reasons, 
the horse tamer’s daughter puts every ounce of power she’s got into calling her animal 
friends for help. All 47 verses of it. 


With seven mares and a stallion bold, she fought a mighty battle. 

The wizards cried out from the ground, confused and scared and rattled, 
“Enough! Enough! We'll go away. How strong you folk must be!” 

She said “There ain’t no folk up here; just eight wild horses and me.” 


And they said, “You're that powerful? Oh, SHIT!” 


Well, if she hadn’t had the horses’ help, she’d a never held out so long. 

But if she hadn’t spied on the redhaired guy you’d never have heard this song. 
So now she sits alone at night, the keeper of Hali Tower. 

Which goes to show discretion is the better part of power. 


Moral? Every good filksong ought to have a moral, right? 


If the Comyn come looking for you, hide. 

If you can’t hide, be real strong. 

And even if you are strong, try to keep it down 
To five or six verses long. 
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She Had a New Song 


Lyrics and Music: Jack Carroll, Copyright 1992 


Moderate G 


brought it a long. They lis- tened po- lite- ly with 
fore the third verse. A ve- Ty fine song,” he en- 
hand- books on rhyme. She dis- cov- erd with pain that there 
grew more as- sured. She e- ven would say, “Your ad- 


esse ACA 
chuck- les and smiles, And some of them cop- ied it 
thused with a shout. “This one is worth be- ing 
of- ten are times When you just can't make use of some 
vice seems quite sound; Might be & ble to use it the 
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in- to their files. But one big- name filk- er said, 


pick- y & bout! Now the scan- sion’s cor- rect, but more 

won- der- ful lines. So she’d look with her new hy- per- 

next time @ round!” At last she de- cid- ed that 
G C 


try mak- ing one verse from two.” She 
pen- cil, she fur- rowed her brow, And it 
say, “This line goes at it shouldn’t; You'd 
fan gets be- witched by the way She 
C G D D7 G 


found them the words that they'd want- ed to say. 
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Vincent (Wells) 


Lyrics: Helva Peters 
Music: “Vincent,” by Don MacLean 
Copyright O 1990 by Helva Peters 


See the starry night, shining in the Mirror Pool 
Every star a twinkling jewel 

To eyes that see in darkness as in light 

But never see the hills 

Only shadowed trees and daffodils 

The violence of the city”s ills 

The ache of knowing you can’t make it right 


They would not understand 

The shining possibility 

The depth of your humanity 

The gentle reaching hand 

They would not listen, they would never see 
They’d never let you be. 


Haunt the starry night, watch our world with piercing gaze 


The hollow men, the violet haze, 

Reflect in Vincent's eyes of China blue 

So little you can do 

Hope that springs and dies again 

Fearful faces lined in pain 

Could never bear the soothing of your hand. 


They would not understand... 
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Though they cannot know you 

Still your heart is true 

And when all hope is lost from sight 

In the shadows of our night 

Y our world of caves and candles beckons you 
The few who know you, Vincent, 

Wish our world could accept 

Someone as beautiful as you. 


Torches shed their light 

On paintings in Eliz’ beth’s halls 

Friendly heads on tunnel walls 

With eyes that know the love deep in your heart 
The ones who take your part 

And the special one for you alone 

The china rose, the crystal stone, 

Exchanged with one who loves all that you are. 


One who understands 

The strength of possibility 

The secrets, fears, and memories 

The child, the beast, the man; 

There’s one who listens, one who always sees 
Let Catherine set you free. 


There’s one who loves you and who holds the key 


Let Catherine set you free. 


(For Beauty and the Beast) 
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The Coven Song 


Lyrics and Music: Gary McGath, Copyright 1990 


We ae gath- ered in the Cov- en, with the 
Mis- ter Slip- per- y! That suits you, Hs So 
Er- y- thri- na! You're so love- ly, Es. a 
Hey there, Mail- man! Here's a mes- sage On your 


strang- est sounds and sights Which most peo- ple cant im- ag- ine, Built of 
hard to pin you down. Are you just an- oth- er war- lock, Or a 
shame that you're not real. If I could meet you in per- son, Then you'd 
clunk- y tel- e- type. PI be glad to join your par- ty If your 


mag- ic ter- & bytes. And I clear- ly see your im- age, Though I 

Spy with- in our town? If I on- ly could be sure that You are 
know just how I feel But you hold such mag- ic pow- er, -So you’ ll 
claims are more than hype. You have pulled the most im- pres- sive Hacks on 
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Minus 


) Gris- som, White, and 

2 And if we add the Cos- mo- nauts - the 

3 Were mi- nus ten who sought the stars, - but 
Am Am Àm F 


first to pay the price. But oth- ers now have = felt - - the fa- tal 
count is now four- teen Who paid their lives for men to go where 
out @ cross the land You'll see a mil- lion vol- un teers - - are 


fall- ing of the dice, And se- ven more have lost their lives that 
man has ne- ver been, And each one knew the dan- gers and yet 


rais- ing up their hands, And al of them are well- pre- pared to 


G E Am Dm 


a 

U ES, GET eS EE PESA TE € AAA SS PE ey SS! SESS OSE AAA III ER ee 
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we might win the skies; But noth- ing makes it ea- si- er when 
brave- ly still they tried, And begged us al to keep on fly- ing 
pay that fi- nal cost; They know that space and all the stars are 
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Minus Kathy Mar 


some- one out there dies. It's mi- nus ten and count- ing - but 
ev- en if they died. It's mi- nus ten... 

worth the lives we've lost. It's mi- nus ten ... 

F G C Am D 


costs us lives to 


ma- ny more may die. As care- ful as we ev-er are, it 


try; But - all who take the - risk ofspacesay, "If we diethen take our place 
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Bunyan's Hero 
lyrics: Lee Gold O 1989 


"Dawson's Christian" by Duane Elms O 1987 
about PILGRIM'S PROGRESS by John 
Bunyan 


1. Now John Bun- yan was im- pri- soned for his Non- con- for- mist 
3. met a guide who told him there was safe- ty past the 
5. walked the sha- dowed val- ley and feared for his sa- ni- 


creed Twelve - years spent in con- fine- ment left him lots of time to 
gate; He wa- ded through a ma- rsh- land, des- pair- ing of his 
ty. He saw his best friend  slaugh- tered at the Fair of Va ni- 
D Em G 

read. But in- stead he wrote a no- vel with an all- le- gor- ic 
fate, He got in at the wick- et, and start- ed toward his 
ty. Then he strayed in- to a by- way and was locked in Cas- tle 


Ne 
scheme And claimed that it was no- thing but a dream. 2. In the 


end: A de- mon dra- gon wait- ed'round the bend. 4. "Your - 
Doubt Till with the key called Pro-mise he broke out. 6. He - 
7. He - 
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ci- ty of des- truc- tion woke a man in sud- den fright; He had 


birth- place is my ci- ty, so how dare you run a- way? I 

tra- versed the En- chan- ted Ground where sleep- ers ne- ver wake; He 

walked in- to the ri- ver, in- to wa- ter dark as death. He 
: D Em D 


seen a rag- ing fi- re sweep a- cross the town at night. So he 
am the prince and god of it! Now you shall be my prey!" Our - 
fell in- to a net of lies that flat- tered his mis- takes. Then he 
could not feel the bot- tom and he could not get his breath. He - 


cried out in his ter- ror, for he feared that he would die And 
he- ro was sore wound -ed by the darts the de- mon cast, But he 
saw his des- ti- na- tion shine be- yond a dead- ly stream, And he 
lost his mor- tal gar- ments, but he won the œo- ther side, And 


af- ter that face judge- ment from on big Chorus: There are 
drew his sword and made him fly at last. There are 
feared that all his hopes had been a dream. There are 
en- tered Zi- on Ci- ty when he died. There are 
G Em G Em 


stor- ies of King Ar- thur, Ro- bin Hood, and Char- le- magne. There's the 
stor- ies of King Ar- thur, Ro- bin Hood, and Char- le- magne. There's the 
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D Em | D 


tale of Don Quix- o- te and his quest through sun- ny Spain. Nei- ther 
tale of Don Quix- o- te and his quest through sun- ny Spain. Nei- ther 
G Em G Em 

ro- mance, myth or his- to- ry but some- thing else a- gain Is the 
ro- mance, myth or his- to- ry but in he- ro- ic mode Is the 
D Em D 


tale that Bun- yan dreamed up in a den. Yes, the tale thatBun- yan 


tale of Bun- yan's “Chris- tian” and his road. Yes, the tale of Bun- yan's 


road. 
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Lullaby for a Weary Cable Installer 


Lyrics: Michael Rubin, Copyright 1987 
Music: "Lullaby for a Weary World” by T. J. Burnside Clapp, Copyright 1984 
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Calm Down 


Kathy Mar O 1989 


1. The i tech- ies are in- va- - ding,theyre ev- ‘ry whereyou look, and 


2. stand a-round for hou-rs as I'm sure you've seen and heard, But 
3. tech- ie fac- tion's grow - ing, the day may be at hand When 
4. think T'll leam to pro- - gram, and when l'veleamed it well, I'll 


C Dl 


ev- ‘ry con- ver- sa- tion is a dull com- pu- ter book, They 
on- ly oœ- ther tech- ies un- der- stand a sin- gle word, With 
all of us must speak tech- nese by gov- ern- ment com- mand, I'd 
re- a- rrange each main- frame clear from here to hack- er's hell; It 


rant a- bout a sse- m- bly and rave of mem- o- ry, I'd 


firm- war, hard- ware, soft- ware, be- ware ne- ver turn your back, The 


ra- ther be a ren- e- gade, and speak in rhyme and verse, Tech- 
may take me a  life- - time, but when I'm fin- ‘ly through, The 


love to find a way to tel them I can't speak tech- nese, Calm 
guy you thought was live- ware is a- no- cher tech- ie hack, Calm 
nese is bad for ev- 'ry- day, for po- eœ- ty it's worse, Calm 


damned com- pu- ters al will talk like nor- mal peo- ple do, Calm 
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down, it's on- ly ones and ze- roes, Calm down, it's on- ly bits and bytes, Calm 


down, it's on- ly ones and ze- roes, Calm down, its on- ly bits and bytes, Calm 


down, and speak to me in Eng- lish, Please re- a- lize that I'm not one of 


down, and speak to me in 


Eng- lish, Un- less you want to sleep a- lone through 


all your fu- ture nights, I've had e- nough and one more word will cause some aw- ful fights, Please 


+ 
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re- a- lize that I'm not one of your com- pu- ter- ites, oh no. 
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Dr. Stockmann”s Song 
Lyrics and Music: Gary McGath, Copyright 1991 


In a bardic style Gm 


No mat- ter that I had the facts. They 
Not one of them was strong in hate It 
By now each one of you has leamed That 


when they sought a doc- tor’s care, They 
wea- pon which you’ ve learned to wield Is 
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thought rd have to Cross the sea To 
wolves in er- mine clothes still ruled, But 
you ‘ll sur- pass the truths I teach, AS 
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Chernobyl Blues 


Lyrics and Music: Mitchell Burnside Clapp, Copyright 1986 


1 Our lead- ers are en- gaged in deep dis- cus- sions. The 
2 A- mong the nu- clear powerswere a pa- ri- ah. They 
3. My sa- cri- fice is good and pure and no- ble. I'm 
4. My lit- tle son Ser- gei plays now at mid- night. My 
5. In Ki- ev nowthey're sing- ing fun- eral dir- ges For 
6 I'm glad thatsuch im- por- tant pub- lic ven- tures Are 
7 The wa- ter is no long- . er fit for drink- ing, And 


arms ne- go- ti- a- tions have been stalled. But this does not so 
send in- spec- tion teams to the U- kraine, From Swe- den, France, and 
called the new mo- del So- vi- et man. The state has gi- ven 
wife Lyud- mil- la takes him to the park. Al- though at half past 
six brave men who fell in du- ty's line. That puts them far a- 
planned by par- ty mem- bers in Mos- cow. I'm whis- tl- ing a 
milk will not be safe ‘till late next year, But all these side- ef- 


much con- cern the ave- rage Rus- sian, Who no- ti- ces his 
Ger- ma- ny but not Ko- re- a. The Ko- reans could- n't 
me for my house in Cher- no- byl A sum- mer da- cha 
eight the ci- ty turns out the street lights, Ser- gei glows with his 
head of all of Sta- -  lin's pur- ges. I hear the death toll 
hap- py tune be- tween my den- tures. My watch dial glows a 
fects are not so so bad, Im think- ing. I get my fill of 


cat is go- ing bald. So, thank you for your glas-nost, Com-rade Gor- ba-chev. 
find an ex- tra plane. 
in Af- gan- is- tan. 
own blue light at dark. 
then was al- most nine. 


lit- de bright- er now. 
vod- ka now, and beer. 
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We were due for ur- ban re- new- al here in Ki- ev. If the wind had been from the 


west, In the West, you ne- ver would have heard the news A- bout those glow- in- the- 


5 SE 
dark Cher- no- byl blues. Finale: Glow- in- the- dark Cher- no- byl blues 


Glow- in- the- dark Cher- no- byl blues Hai! 


Russian verse and translation 


Y aykomopa ay6 31MAEHUÚ By the lakeshore isa green oak 
3AaTaa genb Ha 4y0e TOM Bound with a golden chain 
MI ¿HémM, H HOUND, KOT yuÉHUÑ And night and day a wise cat 


Wanders around at the chain's end 

As he goes to the right, he sings a song 
Like the most intelligent graduate students 
There's a demon, and there a goblin broods, 
And other strange mutants 


Bcé xogutT no yenn kpyrom. 
MaéT HanpaBo, NecHb 3aBOJUT 
Kak camne yMHHK€ acnnpaHThl. 
Tam uy geca, TaM Aewui 6po4guT 


YU APYrBe et | Sigh, and think to yourself, 
B3abrxañ, n 4ymañ tipo ceba: When will the devil come for you? 


È 7 i; 
Korda xe 4€pT BO3bMÉT Teba! The devil came for us yesterday. 
YépT NMPpULIAO 4AA Hac BYepa. 


I think we can all relate to keeping quiet when we blow off a huge cloud of noxious gas, but when it's 
radioactive, I think you have a duty to own up. What did they think they were going to do, blame it on the 
dog? 

Mitchell Burnside Clapp 
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Invitation 


Tune: "Griogal Cridhe" - Traditional Scots Gaelic 


Lyrics: Helva Peters © 1990 


for "Beauty and the Beast" 


1. Child born of sec- ret sto- len mo-ments, Child of  tear-ful sto- rms; 
2. Child of my bright- est, dark-est ho- ur, Child now mine a- lo- ne; 
3. Bom of my dear one's shi- ning cour- age, Her last bat- tle do- ne; 


Child born of ter- ror, child of won- der, Fill my emp- ty a- rms. 
Chi- ld of joy and child of sor- row, Child to wel- come ho- me. 


True bond of hope and love and hon- or Lives with- in her so- n. 


Earth now holds my dear- est trea- sure, Cra- dled safe she lie- s. 
Fi- nal gift from great- est gi- ver, This un- dreamed of bi- rth; 
Morn- ing star from dark- est ni- ght, Joy is yours to bri- ng; 


My heart was shat- terred part- ing from her; Heal it with your œe- yes. 
First- born and last, we will re- mem- ber Truth and love and wo- rth. 
Chi- ld with eyes of danc- ing li- ght, Come and live the dre- am. 
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Chocolate 


Lyrics: Virginia Taylor 
Copyright O 1991 by Virginia Taylor 
Music: “The Marvelous Little Toy,” by Tom Paxton 


Nutritionists have warned me that I am just what I eat, 
And if I would be healthy I should only eat lean meat. 
I must eat lots of vegetables, drink milk, eat fruit and bread, 
But when I do, I find most days I'd rather stay in bed. 


Balancing my calories, I plan out all my meals, 

And I’m not really hungry. No, that’s just the way it feels. 
One apple (small), a slice of toast, no butter, I regret. 

This would go down more easily if it were choco-let. 


Chorus: 
It goes crunch when it’s hard and squish when it’s soft 
And splash when it’s hot fudge. 
My taste buds just can’t get enough 
But fat cells hold a grudge. 


At night I dream of fudge and cake and Easter Bunny ears, 
And ice cream sundaes haunt me for this diet may take years. 
And even if I lose the pounds there will be no respite 

For I will gain them all right back if I touch choco-lit. 


(Chorus) 


I wonder if it’s worth the pain and cravings I endure 
But giving up my M&M’s may be the only cure, 
Along with daily exercise to get me into shape. 

If I can't have a candy bar I'll eat Jane Fonda’s tape! 


(Spoken: Did you ever notice that VCR tape is the same color as chocolate ?) 


(Chorus) 


If I don’t get some chocolate soon I’m sure that I will die. 

My diet lasted half an hour. It was an honest try. 

When Toll-house cookies smell so good, I can’t resist the bait. 
Just like a fish, I’m truly hooked, and it’s too choco-late! 


(To the refrain of “Waltzing Matilda”) 
Thinking of chocolate, thinking of chocolate, 
Thinking of chocolate makes me put on weight. 


And I sing as I’m jogging—to the corner candy store— 
Thinking of chocolate makes me put on weight. 
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Robin Hood 


Music and Lyrics: T. J. Burnside Clapp, Copyright 1988 by Fesarius Publications 


seem to have 
ev- 


al 


ren 


Child- 
no 


ways 
could 


er see 


up 


grown- 


eyes 
them. 


tun a back- yard 
would turn an oak branch 


They can 
He 


der why? 
ber when 


won- 
mem- 


er 


ev- 
Could re- 


Let's fall 


in Hood, Pm Mar-i- an. 


Rob- 


ways be your maid- en. We'll live 


Pl al 


And 


row, 


your ar- 


save me with 


er. 


t 
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d take off from a launch- ing pad, Just you and 


> 


We 


place. 


space. 


er 


out- — 


to 


’d sail off in- 


And we 


sies. 


ta- 


They lose their fan- 


grow up 


ren 


But when child- 


ups 


Grown- 


a 


9 


a thought 


3 


A dream 


ist; 


t ex- 


, 


don 


Things like that just 


99 


lieve. 


s where they are 


9 


That 


make- be- lieve, 


S 


> 


if they think it 


t 


Bu 


song; 


just 
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stand 


der- 


un- 


er 


"1 nev- 


They 


wrong! 
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To tum a 


real. 


it is 


make- be- lieve, To the child- ren 


cen- 


twelfth- 


Rob- in Hood, Pm Mar-i- an. 


You're 


Eng- land. 


save me with your ar- row, And Pl alb- ways be your n 


And you'll 


love! 


how we feel g 


see 


en. 


maid- 


real. 


To 
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Lyrics and Music: Ellen Kranzer, Copyright 1992 


a 
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V 
= 
“asi 
© 
ba 
V 
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ner of the con, there’s a 


cor- 


a 


group of peo- ple 


their ears are 


now 


So they move on down 
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songs that they are 


and the 


tars, 


and pull out their gui- 


way 


hall- 


stars. 


to the 


neys 


are of jour- 


sing ing 


I 


ing. 


sing- 


group of peo- ple 


ner of the con, there’s a 


COr- 


oh, 


but, 


ic, 


mus- 


nize the 


Og- 


know where they came from, 


don't 


tion And now 


ten- 


y 


a gui- 


ming 


strum- 


dy 


la- 


a 
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a- 


All 


came from near and far. 


round me I 


um 


n 


short 


songs, 


ing 


Sing- 
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The Chocolate Eclair 


Lyrics: Rennie Levine, Copyright 1992 
Music: “The Threshing Machine”, aka “Sweet Betsy from Pike” (trad.) 


My lov- er, he knew Td a weak- ness for sweets, And 
He proud- ly dis- played the con- fec- tion- ers art And I 

It was cov- ered with choc- ‘late and burst- ing with cream, The most 
I want- ed it all, ev- ry mor- sel, each crumb, Not 
I ate the e clair and lapped up all the cream, And 
Now, re- mem- ber, ye men  who'd give lov- ems a treat, That 


moist and well- ris- en, near light- ea than air, And 
mouth it did wat- er, my eyes they did stare, And I 
begged of my lov- er; “Let no one else share That 
then asked my lov- ct, “How long to pre- pare An- 
all the sweet treats, there is none to com- pare To a 
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aye- 


way. 


ate- 


ly 


near- 
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P.I.-in-a-Box 
Lyrics: Bob Kanefsky, Copyright 1992 by Firebird Arts and Music, Inc. 
Music: “Red Star, Rising,” Copyright 1987 Mitchell Burnside Clapp 


We've sent a man to or- bit and to walk the lu- nar 
You dread- ed those ex- ams be- fore each launch and af- ter 
It will re- ar- range your sched- ule to be sure to keep you 
Our in- stru- ments let ner- dy types go in- to space in 


sur- face. Ad- ven- tures that served ve- ry lit- de 
land- ing. Pro- duc- ing all those bo- dy flu- ids 
bu- sy. Then watch your eyes glaze 0- ver as the 
spir- it. We know you he- ro as- tro- nauts may 


sci- en- tif- ic pur- pose. But now we can a- 
doc- tors were de- mand- ing. But space was out of 
hard- ware gets you diz- Zy. To make sure you have no 
nev- er let us near it. Here’s a cam- era to re- 


trou- ble get- ting sick in out- er space, We've e- 
cord your brave at- tempts at act- ing tough, And a 


quipped it with a friendly us- er in- ter face. 
beak- er to col- lect your spilled Right Stuff. 
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start- 


when you've 


right 


Click 


makes it ea- sy. 


er 


here. The com- put- 


right 


Click 


an- 


Press 


click. 


when you've grown too weak to 


here 


right 


Click 


serve 


ob- 


We'll 


sick. 


be 


to 


key 


Get 


you 


when 


turn 


you 


how green 


on the men- u! 


what's 


of 


(last time) 


sick. 


be 


key— ex- cept Es- cape— to 


7 


an- 


Press 


Author's note: About a real flight experiment, currently scheduled to fly on the Shuttle in 


August 1993 as part of SLS-2. 
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When Giants Walked 


Kathy Mar © 1989 


l. Be- fore pe- cu- liar was a sin, the world was play- ground | 
da And then pe- cu- liar turned to sin, and diff- ‘rent meant a 
So now pe- cu- liar is a sin, and ho- nor is a 


for us all, And Gi- ants were our gen- tle friends, be- fore we  tookthat 


friend- ship's death, And all the rare and spe- cial beasts stopped in their tracks and 
use- less to- ken, Diff-'rent means a life a- lone, and love is bet- ter 


tra- gic fall; And light was drip- ping ho- ney from the moun- tains and the 
held their breath, And when the gi- ants saw this, there was no- thing left to 


left un- spo- ken. Ev- 'ry one who lives out- side the cir- cle that we've 


shore, But no- one speaks of gi- ants a- ny more. Be- 
say, And that was when the gi- ants went a- way. Yes, 
chalked Would love to go to where the gi- ants walked. And 


fore pe- cu- liar was a sin, when ho- nor -bound was some- thing real, Be- 
when pe- cu- liar turned to sin, they gath- ered in their gi- ant hands The 
if pe- cu- liar is a sin, then mark me with a sin- ner's brand, And 
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fore all crea- tures learned to fear, be- 


diff- 'rent and de- 
if the gods are 


fense- less fey, the 
kind to me, I'll 


fore we learned to 
strang- est crea- tures 
climb in- to some 


lie and steal, The 
in the land, And 
gen- tle hand, And 


Gi- ants danced in cir-cles 'round the 
car- ried them a- way be- fore a- 
leave be- hind a world so blind it 


fires we built to share, And 
no- ther day could dawn, And 
can- not see my face, And 


now we can- not find them a- ny- where. 
still no- bo- dy knows where they have gone. 
go to where pe- cu- liar is a grace. 


$$$ _ E  Y_% H+ a SN ES LEY RRS MS 
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a dream or real, to 


AEE os IIR EID, «OD EERE. 
SL ZA AGI BSR ES O N (NEAR PRIA DZ) 


that old time the 


Chorus: Oh, 


Oh, 
Oh, 


earth once knew, When 


all the lands a- 


live with le- gends shareda fu- ture bright and new, When all the a- ni- 


mals were tame, when ev- 'ry crea- ture talked, 
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When Gi- ants 
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